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With supernatural energy all was arranged.
The Arts  Club Theatre was available, a
brilliant cast secured, music of the first order
provided and the benevolent attention of all
the leading critics engaged.   The Press, with
its huge indifference to everything but news,
permitted itself to be persuaded that the
last dramatic work of an aged and dying
author partook of that character.   Society,
similarly concerned neither with good nor
evil but only with sensation, became aware of
a new diversion.   George Moore had written
two or three of the greatest prose-books in
the English language.   That did not, in the
view of the Press and Society, entitle him to
particular notice.   But let him be old, let
him be on the verge of the grave, let his
last work, however unworthy of him and of
art, be produced in a sort of race with death,
and both these sources of power became
interested.    No  man or   event  can be of
importance to the Press unless he or it can
be presented in head-lines, to Society unless
he and it are admirable for the wrong reason.
Mr. George Moore on his pseudo-death-bed
satisfied Press and Society.
The result was a triumphant success for
The Passing of the Essenes. The play, like
all George Moore's plays, was valueless as a
play. This did not modify the enthusiasm
of those who came to behold a feat rather
than drama. Even as the audience were